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Abstract: Dieser multimodale Beitrag verwendet Metanarration, um die zentralen
Schritte der Ubersetzung anthropologischer Forschung in grafische Form als Un-
tersuchungsform nachzuzeichnen und betont dabei Reflexivitdt, Positionalitdt, Co-
Autorschaft, visuelles Denken und Reprdsentation. Er bringt die Arbeit des Grafik-
Anthropologen Alvaro Martinez mit jener des Sozial- und Kulturanthropologen
Thomas Stodulka zusammen, dessen Konzept der ,Gefiihlsordnung” aus kollabora-
tiver Aktionsforschung mit Stralencommunities in Indonesien hervorgegangen ist.
,Gefithlsordnungen” analysieren wie Emotionen innerhalb spezifischer kultureller,
moralischer und politischer Kontexte hervorgebracht, ausgedriickt und reguliert
werden. Uber individualisierte Perspektiven hinausgehend zeigt das Konzept, wie das
Gefiihlsleben durch historische und soziale Ordnungen strukturiert ist, die bestimmen,
was gefiihlt werden kann, von wem und wie Gefiihle in alltdglichen und institutionellen
Interaktionen zirkulieren. Es bietet einen analytischen Rahmen, um Affekt sowohl
sozial und politisch strukturiert als auch dynamisch-transformativ zu begreifen.
Die grafische Form liefert Einblicke in dieses Konzept und wirkt dabei nicht nur als
illustratives, sondern auch als analytisches Werkzeug.

Keywords: Gefithlsordnungen, Emotion, Stralengemeinschaften, Indonesien, Grafikan-
thropologie
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Berlin, April 24 2025

Anthopology is deeply rooted in the academic world. Many o ifs pindings — the product of infense work involving
encounfers befween anthropologisfs, communities and envivonments as well as lengthny processes of analysis and
acadenic wrifing — tend to sfay within university walls, varely reaching non-acadenmic audiences.

EVERY NOW AND THEN, T ASK
MYSELF, WHY DID TBECOME __en:
ANANTHROPOLOGIST? &7 %

T HAVE COLLECTED SO MUCH
DATA DURNG MY FIELDWORK.

To bridge this gap the practice of
cormbining comics and anthropology has
emerged, as both share a passion for
storytelling and critical analysis.
Anthrapologists and cormic axtists alike
have long used this naxrative form as a
central method within theiv vespective fields.

LOOK AT THIS, :
MY BAG IS FILLED WITH TDON'T HAVE ANY MORE
NOTES, PHOTOS, JOURNALS, g SPACE! TEXT AND TEXT

TS TOO MUCH! AND MORE TEXT, IT'S

EVERYWHERE!

Graphic antropology presents itself as a mulfimodal approach in three key ways: as a. fool for data collection
during fieldwork, as an organizer of ideas in acaderic writing, and as a porm of pdolic antiropology, allowing
engagement with veadexs beyond acadenic circles. The use of a visual language distinct prom phofography or
film enables possibilities por collaborafive veflection befween the vesearcher and illustraor, as what is chosen fo
be drawn undergoes a process of dialogue and debate.
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Hl THOMAS, SORRY FOR
INTERRUPTING YOU.

|'VE BEEN READING T THINK TS RELEVANT,
THIS ARTICLE OF ESPECIALLY IN THESE TIMES OF
YOURS, AND I WOULD DISINFORMATION AND THE RISE OF
LIKE TOLLUSTRATEIT. 2 ALT-RGHT MOVEMENTS AND
AUTHORITARIAN RULE.

This worl presents the collaboration between
anthropology Progessor Thomas Sfodulka
grom fhe University o MUnsTe\t and
anthropologist and illustrator Alvaro Martinez.

DOYOU THINK THIS YES,LET'S
COULD WORK? TRYIT

[t showcases digperent possioilities for comrunicating ideas
through graphic language, including illustations that

accompany written fexts and comics.
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Orders of Feeling and Falling in Line E SHARED LNES, MOURED
Alvaxo Martinez and Thomas Stodula DEATHS, AND CAME OF AGE
TOGETHER

One of my (Thomas) most immexsive collaborative action
veseaxch projects was based on long-term gieldwork with
marginalized communities in Yogyakarta, Indonesia, where 1
lived and worked gor a. fotal of four veaxs befween 2007 and JUS
2015. 1 collaborated with street-related communities, solidarity % ‘\, “ y
( 'y
[

nefworls, doctors, nurses, activists, and artists. \ (“ ¥y
‘ M 4

WE CARED FOR
EACH OTHER.

COME ON THOMAS, LET'S
HEAD FOR THE FOOD STALL | TOMORROW WE Wil

AND GET MORE SNACKS G0 BUSKING AT THE
AND DRINKS! TRAFFIC LIGHTS,

WILL YOU JON US?

Tre effinography elucidates practices of coping with
stigmatization and marginality and ollows e coming
of age of sireet-relafed persons and communities. 1
wass parficdarly infevested in practices of community
care and the vole of emotions and peelings in osfering
social, economic, and spatial maoility. The sfudy
contribufed to anthrapological theory on emotion and
econory, health and illness, and the coming of age af
the maxgins (Stodula 2079,

THE TIME WE SPENT TOGETHER STIRRED UP AN ANTHROPOLOGIST
FEELINGS OF COMPASSION, ADMIRATION, BUT . SHOULD ALSOBE
ALSO FRUSTRATION AND DISAPPOINTMENT. . ENGAGED!

MOURNING THE DEATH OF MANY
FRIENDS, WE ESTABLISHED THE CITY'S
FIRST SHELTER FOR HIN-POSITIVE AND

YOUNG ADULTS IN 2006.

WHAT IS THAT
BANNER!

THE GOVERNVENT IS TRYING | THAT?
T0 CONDITION THE PEOPLE'S
FEELINGS OF SOLDARITY,
SYMPATHY AND CARE!
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TOILLUSTRATE THIS, LET ME GO BACK TO
204, WHEN THE GOVERNMENT OF THE
AUTONOMOUS SPECIAL REGION YOGYAKARTA
ADOPTED A BY-LAW PUBLICLY REFERRED TO
AS PERDA GEPENG No. 120M.

This vegional law targets e social welpare of citizens, stafing in its opening paragraph
that it concerns “vulnexable social groups living in poverly, lack, limifation, and a social
divide, and who lead a disorderly and uworthy lire C..J in efpective, rigorous ways based
on a sustained legal basis and human dignity, fo ensure social welcare and pdblic order.™
A similax vegional law was first infroduced in the capital autonomous region of Jakarta
and has since been passed in all the Javanese provinces of Indonesia. Perda Gepeng
penalizes “oegging via sfreet music™ or busiing (ngamen) in public places.

FROM NOW ON, NO MUSICKING, BEGGING,
AND LOITERING AT THE CROSSROADS

Article 5 prohioits “being a homeless person, defined
as someone with no ID card, no ixed abode, no
steady incorme, and o plans for femselves or their

children’s pulure.™ Article 6 forbids being a beggar, BEGGAR

deined as sormeone “whose incore generation ~WEARS DIRTY
depends on the sympathy and compassion of ofiers AND DisHeveLed
and exexts pressure or induces anxiety and pear in CLoTHES
othexs, wears dirly and disheveled clothes, loitexs in - LOVTERS N §HOM£ms I
busy or shadegic places, and applies these and BUSY OR N0 1D CARD
sirilax pracices to induce sympathy and STRATEGIC
cormpassion in ofhers™, PLaces SIS
- INCOME GENERATION - o STERDY NN
DEPENDS ON THE
ANOTHER ATTEMPT AT SIMTAY Anp _ ND PLANS

GETTING RID OF US. . tomdassjon bF Siteps

Agter neaxly fen yeaxs of negotiation befween NGOs, CBOs,
street-relafed communities, lawvers, ombudspersons, and
vaious local government departments, the Yogyakarta
adminishation fanslated social stigma into a legal
document that criminalizes street-related communities
undex the new term gepeng, an acronym for ‘homeless™
(gelandangan) and “oeggars™ (pengemis).

THS IS AN
ICK
(IWIEAL
INSTRII
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Bannexrs and Billboards

The increased regulation of pudlic spaces is ot surprising, but it is sfriking fhat the law divectly fargets the
feelings and emafive practices of siveet-relafed workers, pedestrians, moforcyclists, and car drivers. It is
praibited fo work af strafegic locations i¢ wearing inappropriate clothes and frying fo evoe sympathny or
cormpassion. Opendexs are axrested and faken fo camps where frey are doserved and categorized as
“homeless”, “psychotic (psikotild) hormeless™, or “beggars™ based on their behavior, local origin, social
provenance, age, and gender.

TDONT HOW DO YOU IT DOES!
UNDERSTAND THIS. | CONTROL THE NeEW LAW TRES TO MAKE
: EMPATHY? PEOPLE FALL IN LINE WITH
CLEAN CITY POLICEES BY
IS 1T POSSIBLE AMING DIRECTLY AT THER
TONORM THIS? FEELING AND COMPASSION.
Waming signs at voad

Junctions remind moforcyclists
and motorisfs not to give money

to the gepeng but fo tansper Other signs are less suotle and

money fo the administration’s directly veger fo the fines and
social welpare opgice (Dinas charges established in Article 24,
5 Sosial) insfead. paxagraphs 110 5 of the by-law.
ﬂ‘l ——— “ANY PERSON (INCLUDING NGOS AND

= i LEGAL ENTITIES) WHO VIOLATES THE
The last pavagraph of Article 24fargefs nof only REGULATION NOT TO GIVE MONEY
“beggars™ and “homeless™ persons but also AND/OR OTHER GOODS TO THE GEPENG
vegulafes how passersby shodd not be agpected by PUBLICLY [.715 SENTENCED TO UP TO
“illegal”-ized emotive practices aimed at evaking TENDAYS OF PRISON AND/OR A
sympadhy and compassion. MAXIMUM FINE OF RP 1000.000,00.™

.0 0YA OYA OYA
BONGKAR! 0 OYA OYA..

(Sang by wan Fals, meaning
“expose and demolish!™)

— CANYOU MAKE THE 3~
PERSON LOOK MORE '
CHEERFUL WITH MORE

_ DIGNITY?
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WHAT DO YOU MEAN
WITH MORE DIGNITY?

WELL, THEY ARE STRUGGLING
BUT DESPITE OF THAT, THEY

MANAGE TO CARRY
THEMSELVES WITH DIGNITY
AND PRIDE IN WHO THEY ARE.
THESE ARE THE CHALLENGES
TNEED TO OVERCOME WHEN
WORKING ON YOUR IMAGES.
15 1T BETTER
LKE THIS?
YES, MUCH

BETTER, THANKS.

EVERY ILLUSTRATION T CREATE
BASED ON YOUR STORIES OR VISUAL
REFERENCES WILL INEVITABLE PASS

THROUGH THE FILTER OF MY
EXPERIENCES, MY IMAGINATION, MY
PRECONCEPTIONS, AND POSSIBLY

7 THIS COLLABORATION 1SN T JUST
ABOUT REPLICATING MY RESEARCH,

EVEN MY PREJUDICES. IT'S SOMETHING WHERE QUR
SUBJECTIVITIES ALSO MATTER.
[N ORDER TO TRULY OH! OH!
UNDERSTAND AND SINCE I'M WAIT WE HAVE NO
TOAVOID PRESENTING | | FUNDING FOR THIS,

CREATING IMAGES, I NEED TO

ME £D.

BE THER%A Q‘&%EE T FOR 5 THING BIAS ANOTHER FUNDING
: APPLICATION TO

WRITE JUST TORE

|'LL PREPARE MY REJECTED AGAN?

LUGAGGE.
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Sympadhizing “illegally™ and giving a. pew coins, bills, or small gigts to the gepeng af sireet infexsections is now
considered a criminal act. The local governiment has curfailed street-related communities’ participation in the
city and regulated ways of pudlicly sympathizing with and supporting them with money. The Pexda Gepeng

controls citizens actions af siveef junctions and alfexs prevalent local horms of compassion and care.

lgnoring sfreet musicians and beggaxs is no longer
an individual choice but a legally prescrioed ‘good
pracfice” of civil doedience. lgnorance is now legally
endorsed. The good and ooedient citizen has no
veason fo peel compassion or sympathy for
street-relafed persons, or even guilt about ignoring
them any longex—the sfafe has faken care og it.

Furthermore, the by-law degines social vesponsioility in
Article 13, paragraph %o, in more ‘modexn’ ways:
Yogyakarfans are doliged fo veport fo the police when
hormeless persons or beggas “loifer™ in their neighborhood.

POLICE!
THERE IS A PERSON
BEGGING FOR

\ MONEY HEREM

Street-related communities” apportunities fo generate income have been continuously curtailed by the govexnment
over the last decade, wifh no meaningpul alternatives provided.
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Many pdolic spaces and empty land lots once belonging fo the Sulfanate of Yogyakarta have been sold,
privafized, and fransgormed info shopping malls, hofels, vestaurants, or pun paries. In its aspivation o promofe
Yogyakarta as a Sodtheast Asian hio of cultural fourism, the local administvation has been issuing licenses por
hofels and leisure parics since 2012, contributing fo watex scarcity and pollution which impact local vesidents and
faxmexs. From a broadex perspective, the rigorous application of the Perda Gepeng in 2015 reeds info
Yogyakartas neolioeralization, which airms to clear the cify of the non-normafive and fnaf which is presumed
‘dirty". Today, sireet-elated communities and their art have almost disappeared prom fhe public eve.

) ey A/// 227

&~ R anims
iorma ZE
il

e

From a broader perspective, considering e legal practices and relafed curfailing of free speech, veguations of
pudlic spaces, disciplining of gender identities and sexualities, and ofier politics of “care,” e Yogyakarta
Peraturan Daexah Gelandangan dan Pengemis No. 1 op 2014 hinfed at a national moverent o disciplining and
punishing non-normafive citizens.

To male sense of these and similar developrments of cleansing public spaces and disciplining pudlic behavior in
cifyscapes of Southeast Asia. and elsewhere, T came up with the feory and concept of ‘ordexs of peeling
(Stodulka, 2017, 2022) which cormoines ermotion and agect studies, with political and engaged anthropology.
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ORDERS OF FEELING
AND FALLING IN LINE]

AARATSAAS T SSA

Caregully axranged

spatial and discursive

1 ~ EMOTIVE=

Signs, gesfures, speech, < 100N
syrools and metaphors
aousing or capable of

arousing infense feelings.

Thus an ermotive
issue is one liely fo
aouse peaple and

And vesponses of not only
disrespecting, looking
down upon, oshacizing or

sirmply ignoring.

Blafant and painpul social
and physical exclusion,
social death, excesive

violence, insult and killings.

TOWARDS
MARGINALIZED MINORITIES

EMOTIVES CREATE

NEW ORDERS OF FEELINGS

That signigicantly impinge on individuals bodies, apect social
infexactions and instigate social and political action.

TOWARDS
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