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samt die Beobachtung, unterstützt kollektive Reflexivität und macht die materiellen, 
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Brief contextualization
Since 2022, I have been conducting ethnographic research on digital bricolage – a 
term used by artists, craftspeople, and associations who repurpose end-of-life dig‍
ital objects (computers, consoles, TVs, etc.). My ethnographic approach combines 
participant observation with drawn ethnographies (Nocerino 2016), transcribing in‍
terviews and field experiences through comics. This methodological choice allows me 
to engage with materiality, techniques, engagement of the body (Mauss 1936), and 
knowledge construction around digital objects. This piece demonstrates how comics 
enable a deeper understanding of hijacking practices, understood as the creative 
subversion and repurposing of technologies, through an engagement with my own 
body. 

The medium also opens a dialogical space with research participants (Ballard 
2013; Bloch 2025; Rougeon 2023), not primarily through verbal exchange, but 
through the shared attention generated by the drawing process. Showing my work-
in-progress sketches often sparks unexpected conversations, such as technical cor‍
rections, comments on sensations that are difficult or impossible to verbalize, or the 
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emergence of peripheral stories. In this context, the drawing becomes a shared sur‍
face of projection and a support for the co-production of meaning. This interaction 
fosters a form of collective self-reflexivity, in which each person adjusts their under‍
standing of what they see and do. This form of writing also engages the unconscious 
and allows for a renewal of imagination (Rougeon et al. 2017). 

Rather than merely narrative devices, comics constitute for me a genuine space 
of ethnographic engagement. Drawing introduces a temporality and materiality of 
attention that profoundly transforms both my mode of inquiry and my epistemolog‍
ical position. Sketching a gesture, a hesitation, a sound, or an atmosphere forces 
me to slow down, to return to details, to expose myself to zones of uncertainty, 
and to acknowledge what I had not seen – or not understood – at the moment of 
observation (Bloch 2025). Moving through images gives rise to what I call a “hands-
on understanding”: tracing the contours of a makeshift tool, reproducing a soldering 
movement, or capturing the trembling of a circuit triggered by an error becomes a 
way of thinking anthropologically about what is at stake in these practices. 

Finally, comics allow me to convey a sensory thickness that escapes tradi‍
tional academic formats (Causey 2016). The gestures, textures, and rhythms of a 
circuit-bending workshop generate knowledge that is transmitted through the body, 
through sound, through the unexpected. The sequential form makes it possible to 
render visible this processual dimension, shaped by trials, errors, and emergences. 
Thus, this graphic work does not merely illustrate ethnographic knowledge; it pro‍
poses a mode of writing capable of accommodating the materiality, affect, and incom‍
pleteness inherent to the phenomenon in question. In this sense, comics function as 
media of knowledge production: both a method of generating ethnographic knowl‍
edge and a mode of sharing this knowledge – an embodied, sensitive, and open 
ethnography. So I want to take part in the debate on drawing as a research method in 
the fields of anthropology and education, and as a pedagogical tool. 
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